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Linz assuming the title of Capital sets all clocks right. ”Linz in the World“ has been 

current as a concept for quite some time, since businesses based in or near Linz have 

established their presence on a global scale. Slogans such as ”Linz Greets Vienna“ were 

probably unhelpful in terms of increasing the self-confidence of the Upper Austrian 

capital, as little desire was in evidence on the part of the Viennese to be ”greeted by 

Linz“. 

 

Come 2009, Linz will once again become a capital by opting for a detour that is 

worthwhile – namely that of culture. Linz recognised the potential of culture long ago and 

has pursued it with some consistency. Initiatives included Forum Metal, Forum Design – 

and then there is Ars Electronica as a well-established tradition, for which the challenge 

is on for 2009 to once again leap over the shadow of its own history. 

 

And yet a note of caution should be sounded. The European ”cultural“ label may 

ultimately pale in view of an overly eager determination to ”have“ culture. Culture is 

similar to taste – limiting the criteria of taste to two hours a day and ignoring them for the 

rest of the time just means you have no taste. Culture is unsuited for use as a ”label“, as 

it is essential to be at least minimally culturally active yourself. This is why the so-called 

cultural needs have to be carefully examined: regretfully classifying someone as in need 

of culture has patronizing, contemptuous overtones. Understanding and comprehending 

art entails contextualising it in societal terms in our everyday practices. Reception as a 

mode of cultural transmission is much closer to artistic productivity than is often 

assumed. 

 

Transfer and making art accessible will be even more important in the future than they 

were in the past. On one hand, art does not explain itself, and on the other, strategies to 

make culture more accessible may double as research strategies and vice versa. Culture 

includes of course society’s appropriation of technological progress. For this to take place 

a combination of taste and intelligence is required: an imaginative as well as passionate 

intellect will consider the sophisticated refinement of the senses as important as the 

brilliance of reflecting rationality. 

 

When aesthetic everyday practices get stuck in the prestige trappings of compulsive 

lifestyles, individualism loses all depth. The savoir-vivre is lost. Yet it is this savoir-vivre 

that the life of a cosmopolitan urban individualist is all about. This applies also to Linz on 

its way to becoming Cultural Capital of Europe. 

 

Linz can acquire the attributes of a true capital if it makes use of a concept of educated, 

intelligent taste that would have to be further refined for 2009. A central quality that has  



  Linz Book 

__________________________________________________________________________________ 

 

 

 

 

to be borne in mind is ”ingenuity“. This term was used in the 16th and 17th centuries to 

refer to the interface, so to speak, between rhetoric, science, philosophy, early technology 

and art as the common source of all innovation and creativity. Ingenuity, properly 

updated, picks up these ideas from early modern times and assigns them a vital role in 

conceptual and experimental terms in the renegotiation of the dichotomy implemented in 

the 19th century between the artistic imagination on the one hand and scientific-

technological innovative genius on the other. 

 

Everyday creativity en route to an urban lifestyle should pave the way to a majority of the 

population acquiring the kind of knowledge required for orientation. This would be a new 

departure coming on the heels of the large-scale failure of ”education“, which was 

heavily biased in favour of the upper class anyway and only helped give expression to the 

corporatist social differences that have taken such a heavy toll in the course of Austrian 

history. 

 

This being so, our hope must be that it will be possible to make the idea of transfer 

central to this new orientation-based knowledge, as would only be fitting in the context of 

this contemporary version of the Enlightenment. The chance for Linz to become a 

memorable capital consists in its meeting the challenges of experiment in an exemplary 

way. This will enable it to conquer the present without waiting for 2009 to arrive. Linz will 

again do justice to its global status without the need to feel provincial – we know, after all, 

that provinciality is not a location but a condition. 

 

Herbert Lachmayer, the founder and head of the Da Ponte-Institute for Librettology, Don 

Juan research and the history of collecting, lives in Vienna and holds a chair at the 

Kunstuniversität Linz. 
 


